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Portrait of Castro®®

% Photo Courtesy of the Fundacion e Casa Museo Rosalia de Castro website,
accessed November 19, 2016, www.rosalia.gal.
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Complete list of published works by Rosalia de Castro:
La Flor (1857)
Lieders (1858)
La Hija del Mar (1858)
Flavio (1861)
A mi Madre (1863)
Cantares Gallegos (1863)
Contos da Miria Terra (1864)
Las Literatas. Carta a Eduarda (1866)
El Cadicefio (1866)
Ruinas (1866)
EL Caballero de las Botas Azules (1867)
Follas Novas (1880)
El Primer Loco. Cuento Estrafio (1881)
El Domingo de Ramos (1881)
Padron y las Inundaciénes (1881)
Costumbres Gallegas (1881)

En Las Oirillas del Sar (1884)
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CHAPTER 2
English Translation of Airinos, airinos, aires along with notes by the
translator.

Translator: Eduardo Freire Canosa
(University of Toronto Alumnus)®

The poems of "Cantares Gallegos" abound in the use of the affectionate
diminutive peculiar to the Galician language. "Airifios, airifios aires" employs
sixteen. The affectionate diminutive of a word ending in "a" is ifia (feminine case)
and the affectionate diminutive of a word ending in "0" is ifio (masculine case).
The plural variance is ifias and ifios. Affectionate diminutives make the exercise
of translating harder and something of artwork, but to ignore them altogether is to
miss the full emotivity of the poem. On the plus side Galician affectionate
diminutives afford the translator an opportunity to add alliteration, internal rhyme
or lyrical sharpness to the text as part of the exercise of finding the best modifier
which conveys size, frailty, sympathy or endearment depending on the context.
All the words in "Airifios, airifios aires" whose singular form ends in ifia or ifio are
listed below together with a range of possible translations and a short
explanation of the choice made where useful. Please note that not every word

that ends in ifa or ifio is an affectionate diminutive.

« airifos. Dim. and pl. of "aire" (air, wind). There are two possible interpretations.

% Translation from Galician to English of 11 poems by Rosalia de Castro.
accessed October 28, 2016, http://www.rosalia--de--castro.webs.com/.
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The first and most common weighs the intensity of the wind and would
translate as "light winds" or "breezes." The second views the wind with
affection and would translate as "beloved winds" or "sweet winds" (cf.
14.1). The bulk of this poem endorses the second interpretation more than
the first. However | picked the translation "breezes" to restrain the
emotion, given that it pervades the rest of the poem already.

+ airinos aires. This is an unconventional grammatical construct where a noun,
"airifios," plays the part of an affectionate adjective. Hence an affectionate
bias is required. "Airifios" can be translated as "sweet airs" and
adjectivized to "sweet airy" while the noun "aires" means simply "winds,"
yielding "sweet airy winds." Another option: beloved blowing winds.

» amorifio. Dim. of "amor" (love) translated "truelove." Other options: cherished
love, darling, sweetheart.

 casifia. Dim. of "casa" (house) translated "dear house." Other options: house
that | love, little house, precious house, small house.

» companeirifios. Dim. and pl. of "companieiro" (companion) translated "mates."
Other options: buddies, chums, pals.

» corazoncifio. Dim. of "corazéon" (heart) translated "poor heart" to reflect the
writer's despondency (5.7) .

+ cunchifas. Dim. and pl. of "cuncha" (seashell) translated simply "seashells."
The affectionate diminutive was ignored because these shells are used for

percussion.
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follifia. Dim. of "folla" (leaf) translated "poor leaf" to reflect the writer's

despondency. Another option: hapless leaf.

+ gaitina. Dim. of "gaita" (bagpipe) translated "dear bagpipe." Other options:
beloved bagpipe, Galician bagpipe (10.10), native bagpipe.

+ galleguifios. Dim. and pl. of the Castilianism, "gallego," (Galician) translated
"Galician...that | love." Another option: dear Galician.

* mifa, mifias (my). Not a diminutive.

» mortifia. Dim. of "morta" (dead) translated "pass away sadly" Other options:
grievously dead, peacefully dead, placidly dead, unhappily dead. The
second and third options clash with her restless shout to the passing wind.

* mourifia. Dim. of "moura” (either a Castilianism of "mora" meaning Moorish
woman or a localism of "mourana" meaning a person of yellowish-brown
skin). | opted for the Castilianism so "mourifia" can be translated as "pretty
Moorish woman." Other options: cute Moorish woman, humble Moorish
woman.

* mourifia moura. As with "airifios aires," the translation of this hyperbole
benefits from adding the alternate interpretation, here "moura" as "a
person of yellowish-brown skin" or "tan." The unconventional grammatical
construct then translates as "tan, pretty Moorish woman" (7.5).

* muchifia. Dim. of "mucha" (shriveled, withered) translated "withered alas!"

Other options: piteously shriveled, sadly withered, sorrily withered.

» paxarifio. Dim. of "paxaro” (bird) translated "little bird" connoting size and
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affection when the protagonist fancies becoming a bird (11.1) and
translated "small bird" when she stops fantasizing (13.1).

+ quitadoirifios. Dim. and pl. of "quitadoiro" (reliever, remover) translated
"cherished erasers." Other options: dear expungers, kind removers,
soothing allayers.

» sospirifios. Dim. and pl. of "sospiro" (sigh) translated "sad sighs." Other
options: sorrowing sighs, tender sighs.

* tolina. Dim. of "tola" (crazy, disturbed, mad) translated "delirious" since the
protagonist would be delighted to be able to fly back home (11.4). Other

options: ecstatic, giddy mad, wild.

Airinos, airinos, aires
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Airifios, airifios aires, airifios da
mifa terra; airifios, airifios

aires, airifios, levaime a ela.

Sin ela vivir non podo,
non podo vivir sin ela,
que adonde queira que vaia

crobeme unha sombraespesa.

Crébeme unha espesa nube
tal prefiada de tormentas,
tal de soidas prefnada,

que a miia vida envenena.

Levaime, levaime, airifios,
como unha follifa seca,
que seca tamén me puxo

a callentura que queima.

jAil si non me levas pronto,

airinos da mina terra,

Breezes, sweet airy winds, Breezes of my
homeland; Breezes, sweet airy

winds, Breezes, take me home.

Without her | can not live,
| can not live without her,
For go where | may

A thick shadow hangs over me.

A thick cloud hangs over me
So pregnant with storms,
So with yearnings pregnant,

That it poisons my life.

Carry me—carry me, breezes—
Like a poor dry leaf
For dried up too left me

The fever that burns.

Ay! If you don't take me away soon,

Breezes of my homeland,
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si non me levas, airifios,
quisais xa hon me conesan,
que a frebe que de min come
vaime consumindo lenta

€ N0 meu corazoncifo

tamén traidora se ceiba.

Fun noutro tempo encarnada
como a color da sireixa,

son hoxe descolorida

como Os cirios das igrexas,
cal si unha meiga chuchona

a mifna sangre bebera.

Voume quedando muchifia
como unha rosa que inverna,
voume sin forzas quedando,
voume quedando morena
cal unha mourifia moura,

filla de moura ralea.

Levaime, levaime, airifios,

If you don't take me away, breezes,
Perhaps they won't recognize me
For the fever that feeds off me
Keeps consuming me slow

And harries my poor heart also,

Treacherous.

| was in another time carmine
Like the cherry's colour,
Today | am discolored

Like the candles of churches
As if a bloodsucking witch

Had imbibed my blood.

| am becoming withered alas!
Like a rose in wintertime,

| am losing my strength gradually,
| am turning dark-skinned

Like a tan, pretty Moorish woman,

Daughter of Moorish lineage.

Carry me—carry me, breezes—
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levaime a donde me esperan
unha nai que por min chora,
un pai que sin min n'alenta,
un irman por quen daria

a sangre das mifnas venas

€ un amoriio a quen alma

e vida lle prometera.

Si pronto non me levades,
jail, morrerei de tristeza,
soia nunha terra estrafa
donde estrafia me alomean,
donde todo canto miro

todo me dice: «jExtranxeira!».

jAi, mifa probe casifa!

jAi, mifia vaca vermella!

Anos que balas nos montes,
pombas que arrulas nas eiras,
mozos que atruxas bailando,

redobre das castanetas,

xas-co-rras-chas das cunchinas,

Carry to where await me

A mother who for me weeps,

A father who without me struggles,
A brother for whom I'd give

The blood of my veins

And a truelove to whom life

And soul | vowed.

If you don't carry me away soon
Aye! | will die of sorrow

Alone in a strange land

Where they label me a stranger—
Where all | gaze upon,

All, says to me, "Foreigner!"

Ah, my poor dear house!

Ah, my golden-red cow!

Lambs that bleat in the highlands,
Turtle doves that purr in the fields,
Lads who yell-yodel in the dance,

Roll of the castanets,

Shas-caw-russ-chas of the seashells,
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xurre-xurre das pandeiras,
tambor do tamborileiro,
gaitina, gaita gallega,

xa non me alegras dicindo:

«jMuifieira, muineiral».

jAi, quen fora paxarifio
de leves alas lixeiras!
jAi, con que prisa voara,
tolina de tan contenta,
para cantar a alborada

nos campos da mifa terra!

Agora mesmo partira,

partira como unha frecha,

sin medo as sombras da noite,
sin medo da noite negra;

e que chovera ou ventara,

e que ventara ou chovera,
voaria e voaria

hastra que alcansase a vela.

Shur-ray shur-ray of the tambourine,
Drum of the drummer,

Dear bagpipe, Galician bagpipe,
You no longer gladden me saying,

"Jig! Jig!"

Ah, who were a little bird

Of slim, nimble wings!

Ah, with what haste would | fly
Delirious from so much joy

To sing the morning song

On my homeland's meadows!

This very instant I'd part,

I'd part like an arrow

Without fear of the night's shadows,
Without fear of the black night,

And whether it rained or blew hard,
And whether it blew hard or rained,
| would fly and fly

Until she came into view.
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Pero non son paxarifio
e irei morrendo de pena,
xa en lagrimas convertida,

xa en sospirifios desfeita.

Doces galleguinios aires,
quitadoirinos de penas,
encantadores das auguas,
amantes das arboredas,
musica das verdes canas
do millo das nosas veigas,
alegres companeirifios,
run-run de tédalas festas,
levaime nas vosas alas

como unha follina seca.

Non permitas que aqui morra,

airinos da mina terra,

que ainda penso que de morta

hei de sospirar por ela.

Ainda penso, airifios aires,

But | am not a small bird
And I'll be dying slowly of sorrow,
Anon in tears transformed,

Anon in sad sighs dissolved.

Sweet Galician winds that | love,
Cherished erasers of heartbreaks,
Enchanters of the waters,

Lovers of the coppices,

Music of the green stalks

Of corn of our valleys,

Merry mates,

Roon-roon of every celebration,
Carry me away on your wings

Like a poor dry leaf.

Do not grant that | should die here,
Breezes of my homeland,
For | yet think that when I'm dead

| shall pine for her.

| yet think, sweet airy winds,
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que dimpois que morta sea,
e al6 polo camposanto,
donde enterrada me tefan
pasés na calada noite
runxindo antre a folla seca,
ou murmuxando medrosos
antre as brancas calaveras,
inda dimpois de mortifia,
airinos da mina terra,
heivos de berrar: «jAirifios,

airinos, levaime a elal».

That after | am dead

And over in the graveyard
Where they have interred me
You pass by in the quiet night
Clattering among the dry leaves
Or whispering fearful

Among the white skulls—

Even after | pass away sadly—
Breezes of my homeland,

| shall cry out to you, "Breezes,

Breezes, take me home!"

Airinos, airifos, aires and the Galician revival
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The poem Airifios, airifios, aires, included in Castros first book of poems
published in Galician titled Cantares Gallegos, gives homage to the countryside,
folklore, language and culture of Galicia. This book is considered one of the most
important works of the Galician cultural and literary revival and its publication
date is widely accepted as marking the beginning of the revival itself, May 17,
1863. This date is believed to be the exact publication date of Cantares Gallegos.
One hundred years later, “The Real Academia Galega”, (Royal Galician
Academy) declared the date May 17, as a public holiday named “El Dia de la
Letra Galega” (The Day of Galician Literature). In 1991 “El Dia de la Letra
Galega” became an official public holiday in all of Galicia. This day is marked by
celebrating a different Galician writer each year. The holiday’s inaugural year in
1963 was dedicated to Castro.

The significance of the Galician Language begins over a thousand years
age. Galician-Portuguese was an important language throughout the country in
the middle ages.

Written literature begins with the medieval cancioneros (collections of

songs) in Galician-Portuguese. These reflect the thriving school of poetry

which had developed in Santiago de Compostela, holy shrine of St. James
and teeming crossroads of medieval culture, where the poets and
troubadours of Spain were in contact with European artistic currents,
especially the Provencal movement in southern France. Galician-

Portuguese was refined and elevated as the poetic medium of the

peninsula, the preferred language for lyrics, a position it retained until the
15" century.?’

2" Kulp-Hill, Rosalia De Castro, 23.
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In spite of the importance of Galician-Portuguese at the time, the language
was to become marginalized in part as a result of a political move. “Alfonso X,% a
learned man, acted to standardize competing erratic linguistic norms. He devised
a correct form of castellano, the language of Castiles, in 1276.”%° “By the 15"
century it (Castilian) had become not just the official language of administration,
but also the dominant written language, while Galego (Galician) was relegated to
the status of an oral language.”

Portugal was part of the Spanish Iberian Peninsula and shared cultural
and linguistic ties to Galicia until gaining its independence in the 12" century.
Portugal and Galicia then were divided into two separate lands split by the Mifio
River. “In the eighth century, Galicia had been a vital component of the tiny
Asturian Kingdom. By the thirteenth century, it had returned to its familiar
peripheral status.”' Therefore Galicia lost its compatriots to the east in Asturias®
and to the south in Portugal while also having its native language replaced with

Castilian. This gave the Galicians a sense of being outsiders in their own country

and, at the same time gave them a sense of unique regional identity.

28 Alfonso X was the king of Castilla and Ledn from 1252-1284 this region
consisted of the entire Iberian Peninsula with the exceptions of Portugal,
Navarra, Aragdén and Granada.

29 Sharif Gemie, Galicia: A Concise History (Cardiff: University of Wales Press,
2006), 24.

%0 Gemie, Galicia: A Concise History, 25.

1 Gemie, Galicia: A Concise History, 23.

32 Asturias lies directly east of Galicia and was the only region in the Iberian
Peninsula that was never conquered by the Moors.
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This regional identity of culture and language was reinvigorated in the 19"
century sparked by the European Romantic movement.

In the early part of the nineteenth century there occurred in Galicia a
resurgence of local patriotism, the outgrowth of Romanticism and of
political conditions in Spain. Similar movements arose in other culturally
distinct regions of Spain, such as Catalonia and the Basque Provinces.
France also experienced this phenomenon in such areas as Provence and
Brittany. The Galician Restoration was both political and cultural in nature.
The language became the rallying point of the regional enthusiasts, who
proposed to revive the idiom as artistic medium and to cultivate an
authentic literary expression. Political issues included the desire for
recognition of cultural individuality and the protest against the increasing
centralization of the national government, with the consequent neglect of
regional problems. The movements “Patriarch” Manuel Murguia (Rosalia’s
husband), and other leaders sought to create a Galician consciousness.*

Image 10
Painting of Castro®

3 Kulp-Hill, Rosalia De Castro, 24.
% Photo Courtesy of the Fundacion e Casa Museo Rosalia de Castro website,
accessed November 19, 2016, www.rosalia.gal .
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Airinos, airinos, aires and the tradition of Galician emigration

Airifios, airifios, aires is a depiction of a Galician emigrant longing for their
homeland. During the 19" century there was a significant emigration of
Galicians, mainly to the Americas, for employment. Airifios represents the
homesickness that a Galicians abroad must have felt and the love that Castro
herself had for her homeland.

The main destinations for these Galician emigrants were Argentina, Brazil,
Uruguay, Mexico and Cuba. It is interesting to note of these countries
mentioned, Cuba was the only country that was still a Spanish colony at the time.
Cuba did not gain its independence from Spain until 1898.% Galician emigration
was also due to political and military factors, but above all, it was a rise in
population combined with a decline in the agricultural and industrial sectors.
Local textile manufacturers could no longer compete with the prices of imported
cotton textiles and imported machine made textiles from other parts of Europe.
This triggered a large migration in search of a better living situation.*

Eugenio R. Romero comments on the history of Galician emigration in the

book Contemporary Galician Culutral Studies

% The Poet Castro shares the Galician Surname with Fidel Castro. Castro is the
name of the ancient Celtic fortresses in Galicia.

% Causas de la Emigracion Gallega, trans. Scott Stobbe, accessed November
12, 2016, http://html.rincondelvago.com/causas-de-la-emigracion-gallega.html.
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