For the second part of the course of The History of the Theatre, students required to write a research paper about the original
production of a play. Being a theatre major obtaining a second major in- , | automatically gravitated towards the opportunity to
my two loves, the theatre and the French language, by resea and writing about a French play.

The aSS|gnment and the of t e paper was to do Iin-dept -re on a play of your

N0 escrlbe e ery last detail of that play’s original produc | After a brief overview of

iger atthe by the Fren  playwright Jean Giré in class, | became Intrigued
h a play could be s¢ mfamous

he |5Iéy Ti

Upon beginning the researc {?or the paper | enthUS|ast|c |\ grabbed the first copy | could find
written in French to get a =5 CRa R R VAR Eroriginally intended, before translation.
. [his ailded me later on in MYAWYEIalekk: R Ne[g= 1] o[l =t ‘nderstanding of some of the
Cces, comedic moments; s of thle %Iaywright reasily translated from French to
| English.
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| ne eded a deeper |nS|gh vhat was occurring at the time In

After reading the play | realized |

France politically. | grabbed ,;};, uch as From lles to Pearl Harbor: The Origins of the
Second World 'zl El - and French a of the Inter-War Years to gain a better
understanding of hat was hapenlng between rancé? d other countries during the time the
lay was written & what was occurring ar self. ThIS part of my research gave
mj% a clearer standlng of the for Ji | ou s writing process and the effect

-tReglthe first audience. The play spea strong relatlonshlp between war and

1ol niglfeltle sumy research, | noticed correl he beginnings of the Second
V1=l e R leENE s that occur in Tiger at t "sﬁﬁf: feasing tensions between France
fmany before the Wal:Tals Ry LRVETR - Tr y and Gr {f Ce in the play. The romantic
relatlonshlp between H and Paris mirrored "= 1ilcl- :ﬂr > | .«~ government as the
~ Germans remilitariz "t‘
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- Every last detail possible\N/EER R ded In my paper on the play Tiger at the Gates,
- therefore, extensive (=E=El(daReigseglo]E211)  texts was done to gain the most accurate and
thorough information | ACEEE (¢ Sted of historical, political, and theatrical reviews,
studies, and analyses fron atre to the state of Europe after the First World War.
The knowledge | gained jeifelal\Z1[el\7=le Fme to craft a paper that gave a deeper insight into tk

play, past al=Ne[=lalElE] nformation of scenery, costumes, lights, and 'y '
audienceelfi®:15{er allowed me to understand the basis from ’

Y

B which the play was

£d, as well as Giraudoux’
dire and relationship wit k‘;
| designers and actors

were a part of the

production of
La Guerre de | )
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